The Anglican Gradual And Sacramentary

Appendix One: The Anthems

Part A: Introits
Introits
This entrance chant of the Eucharist was originally a whole psalm with a refrain after each verse sung by alternate choirs during the entrance of the sacred ministers.  It appears for the first time in the Gelasian Sacramentary (6th century), and is believed to have been introduced to the liturgy by Pope Celestine I (d. 432). Prior to the legalization of Christianity by Constantine, there were no church buildings as such because Christians met secretly in private homes. Once it became legal to worship in public, churches began to appear in the Roman Empire, some of them quite large, and the entrance rite became a somewhat elaborate feature of the Eucharist as clergy and assistants moved through large spaces.

The introit has traditionally had three parts.  The first is a refrain.  Normally, in what is called introitus regularis, the refrain is from the psalm which follows; the opposite is called introitus irregularis, in which the refrain comes from another psalm, another book of the Bible, a work of Christian literature, such as Carmen Paschale by Sedulius, or a free composition, such as Gaudeamus by Pope Gregory the Great.

The second part of the introit is a psalm verse, though originally it was a whole psalm.  It is this psalm which often provides the mood for the occasion being celebrated, but in many instances the reason for the choice of the psalm can be known only in reference to the whole psalm, and not the single verse which remains.  There are two introits used in this book, Sacerdotes Dei, and Stabant juxta, which have verses from parts of Scripture other than the Psalms, indicating that they were composed after the practice of using whole psalms had fallen into disuse.  There are also introits taken from post-Vatican II Roman Catholic sources, which have no psalm verses.  In these introits the psalm verse has been added by the editor.

The third part of the introit is the Gloria Patri, although this was normally omitted during Holy Week and in masses for the dead.  The pre-Vatican II Roman custom was to recite the refrain, the psalm verse, the Gloria Patri, and the refrain again.  The Anglican Missal also followed this custom.  Post-Vatican II Roman use omits both the psalm verse and the Gloria Patri and uses only the refrain.  This book has provided introits in the manner of pre-Vatican II Roman use and the Anglican Missal, though they can be adapted to any other manner of recitation.

If there is a choir, the choir normally sings the introit during the entrance of the sacred ministers.  If there is no choir, the introit may be read by a reader, or by the celebrant after reaching the altar.

This book uses a number of sources for introits, but four have been designated as standard sources.  One of them, designated AM, is the Anglican Missal, which this book is designed to update. Another, designated GR, is the Graduale Romanum, a pre-Vatican II collection from which most of the Latin texts were taken. In some cases, additional information is given under GR comparing two other sources: OZ (Ordo Cantus Missæ) and GT (Graduale Triplex). These are two sources which developed out of Vatican II, and in some sense provided a transition between pre- and post-Vatican II usage. I have included comparisons from OZ and GT where I considered them significant, but have omitted them when they provided no useful information. The source identified as MM is the most immediate predecessor to this book. It represents an outline called Traditional Anthems of the Eucharist, by Mason Martens. In this document, Martens adapted Ordo Cantus Missæ to Services for Trial Use, and thereby made these anthems accessible to Anglicans. The fourth source, identified as MR, is Missale Romanum cum Lectionibus, a four-volume work published by Vatican Press. It is an unofficial composite of both the post-Vatican II Roman Sacramentary with the Lectionary, which makes it the only single source for both in the post-Vatican II liturgy.
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